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Frank J. Hackinson 


Information for Teachers and Parents 


Succeeding at the Piano® is a comprehensive method that establishes a student's musical foundation and love of piano playing. 


The All-in-One Approach consists of Books Preparatory A and B, Books 1A and 1B, 2A, 2B, and 2C. These seven books 
help students to understand the basics of piano playing and will lead them into Grade 3 of the Succeeding at the Piano® 
core method. 


Some of the highlights of the All-in-One Approach are: 


Terrific motivational music by multiple composers—with Reading, Rhythm, Theory, Musicianship, and Composition 
all incorporated into one book. 


Correct technique is gradually introduced and reinforced. 

Musicality is gently reinforced. 

A traditional reading approach that continues with a strong emphasis on reading by patterns. 
An approach that builds a foundation for all styles of music. 

A student-centered approach with frequent review that promotes successful music making. 


Students learn how to practice and how to listen, which are two vital steps in Succeeding at the Piano”. 


About the Writer 


Master teacher Dr. Helen Marlais is one of the most prolific authors in her field. The critically 
acclaimed and award-winning piano series, Succeeding with the Masters®, The Festival 
Collection’, In Recital®, as well as the rest of the The RJH Pianist's Curriculum® by Helen 
Marlais, are designed to motivate and guide students to succeed as pianists and musicians for 
a lifetime of enjoyment in music. As a classical pianist, she has performed extensively throughout 
the United States, Canada, Europe, and Asia; she is recorded on Audite, Gasparo, Centaur, 
and Stargrass Records’. Dr. Marlais is an Associate Professor of Music at Grand Valley State 
University in Michigan, and teaches piano majors and piano pedagogy. She also maintains an 
active private studio of beginner through high school-age award-winning students. 


DOWNLOADING THE FREE RECORDINGS 


The tracks on the CD are also available as free downloads on our website. To download all 
the recordings associated with this book, simply go to www.fihmusic.com/downloads and 


enter the following authentication code. It’s that easy! 


Website: www.fihmusic.com/downloads 
Authentication Code: 04173444142 


Scan this code with your smartphone to access the recordings. 
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COMPOSERS AND ARRANGERS 
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lyrics: p. 46 
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The composers of the classical pieces are listed under the titles: “pe 

° p. 8 (Melody by Mozart - W.A. Mozart, 1756-1791) 

© p. 20 (March of the Toreadors — G. Bizet, 1838-1875) 

© p. 42 (Spring - A. Vivaldi, 1678-1741] 

© p. 44 (The Charms of London — Johann Nepomuk Hummel, 1778-1837) 


UNIT 1 


1. 
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Technique Review 


Sit tall on the bench. Imagine your spine is lengthened 
and a balloon is floating above your head. The balloon is 
gently pulling your body up until it is tall and long. Your head 


is balanced on top of your body. 


Form a natural hand position. 


Check! 
Natural 
“C” shape! 


Free Arm and Strong Fingers 


e Imagine that all five fingers of each hand are fede 

e Your fingers move together, with the help of your 
wrist and arm. This means that when you play, let your 
wrist and arm support and move along with each finger. 


Review of Touch Releases 


Touch releases are specific physical motions that are used to produce a desired sound. 
Each touch release feels differently. Touch releases are used to create the articulations 
written on a page, to shape phrases musically, and to complete phrases and entire 
pieces in an artistic manner. Understanding correct technique guides a student in learning 
how to release tension in the arm and play with physical freedom. 


Beethoven says 
“See p. 5 for the 
Push-Off touch 


release.” 


Haydn says 
“See p. 9 for the 
Drip-Drop-Roll 
touch release.” 


Mozart says 

“See p. 21 for the 
Woodpecker touch 
release.” 


~ “See p. 40 for the 
Tissue Box touch 
release.” 


Brahms says 
“See p. 30 for the 
Kick Off! touch 


release.” 


Book 1B Review 


Practice steps: 


© Circle a I (one) chord and a V7 (five-seven) chord. 


e Play the piece slowly and silently on the closed lid 


of the fallboard. 


IEF fh abe os Fates 
ial ey A Cs 


} +t ‘vin A qt) 
) CD 2, 3, 4° MIDI1 | ca aap 


| Love Saturday! 


Use a metronome. 


Happily (4 = ca. 138) 


mp Climb a_ tree or ride a_ bike; take a_ hike. 


FJH2227 


=e I__ like, 


Sat - ur - day, 
ia 


or 
2 


Use this gesture when you want a clear, crisp staccato sound. 


Note to Teachers: When playing the last note in each 3-note slur, students can push forward and off 
the key, wrist first. Their forearm and hand will follow their wrist. This is called a “Push Off” 
touch release. Notice how flexible the student's wrist is. 
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4, GUIDE NOTES 
These are the guide notes you know: 
e Play these notes, from low to high 

on the piano. 


High G 
Treble C 
Treble G 


Middle C (R.H.) 


Middle C (L.H.) 


Bass F 
Bass C 
Bass G 


2... INTERVALS 
e In front of every 1st note, draw an X on the nearest guide note. 
Then write the interval and the note names. 


‘D. HALF STEPS, #, b Po 
e Name the half steps below. Then play them. \ oS 
\ ff ie L/h Ne M 


FJH2227 


Al. MATCHING 


¢ Draw a line from each symbol to its correct name. 


accents 
Ly half rest 
-_ flat 
Adi Oo 
- diminuendo or Time to Compose: 
decrescendo 
3 e Make up a 4-measure piece in G 
using 3 items from the list on the left. 
sharp 
> 
— whole rest 
—— crescendo 


mt 2 
aun 


5. e |s this the C or GI and V7 chord? 


e Is this the C orGland V7 chord? a eae 
1 


e Circle the broken chord: 


@ Circled the blocked chord: 


G, © Circle the upbeat. 
e Then play. 


FJH2227 


Ae The Phrase 


° A phrase is a musical sentence. Hum the phrases below with your teacher. 4 
Notice where the music rises and falls, just like when we speak. 
Also notice where you can take a breath. 


e A phrase mark ~~ is a slur that shows a phrase. 
Finish drawing the two phrases shown with dotted lines. 


Melody by Mozart 


from Sonata in A Major, K.331, lst movement 


Gracefully (d = ca. 116) 


) cD 5, 6, 7° MIDI2 
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More about the phrase: 


e Music usually leads to one place in the phrase. 
Listen to your teacher or the CD to understand this. 


The Night Sky 


CD 8, 9, 10° MIDI3 


Dreamily (J = ca. 126) 


nh A 
po nee 
ie ao 
re 

3 1 
Fine 
p 3 
eee 
E a 
fon CE a, | 
SU ie 3 


gal - ax - ies and shoot-ing stars, 


: 


wa 
\ © 
e = 
e 
(Bar ee eee 


aa 
EE ie, Sd 
ES Be a oe 
5 =e a = 
soft moon - light gleam - ing, 
—S- 


* D.C. al Fine means to return to the beginning and play until the Fine (the end). 
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Free Arm and Strong Fingers 


e Above the keyboard, move your hand/wrist/arm 
in four directions: N, then S, W, and E. 


N 
N: forward, in towards the piano. 


5 S: back, towards your body. 


e Move your arm forward every time you lead up to or play a black key. 
Keep a flowing motion in your free arm as you play. 


Forward and Back 


Move arm Move arm Move arm Move arm Move arm Move arm 


Slowly forward back eta. forward back 


forward 
gare 


Move arms Move arms 


5] back Move arms pet 


5 forward 
pea yerrs ewe te i 
ead Ce Sad eee eee 


Move arm Move arm 
orward 


Note to Teachers: Healthy, correct technique includes not reaching or stretching for keys. Encourage students to 
play with their wrist level with their forearm. The wrists should be flexible—not locked or tight. 


'JH2227 


(@) CD 11, 12, 13 ¢ MIDI 4 
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The Natural Sign 5 


A natural sign (4) in front of a note cancels a sharp or a flat 
within the measure. It means to play the “natural” white key. 


Practice steps: 


© Circle the natural signs below. 


e Show your teacher the half steps. 


Moving along (4 = ca. 160) Way Too Cool 
= 
mf 
== ——=——— = 
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A natural sign in front of a note cancels a sharp or a flat within the measure. 
Naturals are always played on white keys. 


4. Trace the § signs. 
Draw Ist: IL 5 5 

Z 

Draw 2nd: ail 


DD... Write the name of the notes. Then play them. 


aes 


#2227 wk 


Practice steps: 


© Circle the 3 measures where you see a # followed by a § 
in the L.H. 


e Use “unit” practice (1 measure plus 1 downbeat) 
and repeat 3 times correctly. 


The Wizard in the Tower 


) CD 17, 18, 19° MIDIG 


Mysteri 


eae SS == 


mp High in tow - er, — the 


ae 


L L.A legato 2 


) SS 


schem -ing and 


=. 
= 


ie 
ile 
fh 


tive - ly cast - ing his spell. i 
2S 


p “A - la - ka - zu - ma, ka - |tree - Sa - pa troo - ma, ka 


De ae = = 
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tree - Sa - pa 


=== Eighth Notes (8th notes) 


In ri 3 and 4. a, = |] beat. An ) = 1/2 beat. 


¢ Two eighth notes equal a quarter note: d d = ; 
Think of an apple cut in half: G) ss @ - €) 


¢ Two eighth notes are usually beamed together: = = 5 
e Four eighth notes are usually beamed together: = 5 ; 


Counting Eighth Notes 


e In the exercises below, write “+” for “and.” 

The first measures have been done for you. 
¢ Point to each note and count aloud, saying “1 + 2 +.” 
¢ Then step in rhythm while counting aloud. 

Each step equals one , beat. 


e Use a metronome. )=120 
Your teacher will show you how. 


he. Two beats in every measure. 
tL Pee 
4 

2 + 


PNA INIA As 
Pees 


e Your teacher will clap a rhythm. Clap it back. 
Which one do you hear, a or b? 


of J) et oe See 
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Are You Sleeping? 


Practice step: (Frére Jacques) Traditional French 


© Tap and count aloud. 


With a steady beat 


Are you sleep - ing? Are you sleep -ing, Linas -er John, Broth-er John? 
Fre - re Jac - aes Fré- re Jac - ques, dor - mez vous? Dor - mez vous? 


Morn-ing bells are ring-ing, Ding, ding, dong! 
Son - nez les ma-ti-nes! Din, dan, don! 


= 


O 
Ti to C — @ e Make up your own first 4 measures. 
ae Oa OMP co Use JS notes and be sure to count aloud! 


DUET PART: (student plays 1 octave higher) 


>!(C 


/A__ ped. simile 


Se ak es a apres a 


FJH2227 bed 


New Note! 


Practice steps: 


e Use “unit” practice (1 m. plus 1 downbeat). 


B « Practice m.2 and m.4 ata “thinking tempo” 5 times correctly. 


| ) CD 24, 25, 26 ¢ MIDIS 


On a Unicycle 


~ Allegro (d = 126-132) 


A 2 ta a 2 sae s 
y ee 5 r 


S ee EE eee ee pees: Ee eee ee et A (ee ee ee el 
fam | | | +-—_@- —_e—+ Se ae i eed a ee 
ee a | 


gas ar ees er = =< z2 = =e 


fa a ee ee 


HH 
AB 
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Ear Training 


Here are some ways to remember the sound of intervals. 


e Listen to your teacher play the songs. Can you sing them together? 


Yankee Doodle BAS ai 20 
2nd 3rd Se Sa 
2nds : - 
and 
3rds: 
Yan-kee Doo-dle went to town, rid-ing on a 


Here Comes the Bride 
Ath 


Aths: = = 


Here comes the bride, all dressed in white! 


: Sth. @) 
he 
Baa, __ baa, black sheep, have you an - y_ wool? 


¢ Now listen to some intervals. Without looking at the piano, tell your teacher which interval you 
hear. (Sing the melodies above to help you.) 


For teacher use: Play a, then b. Ask which was a 2nd and which was a 3rd. 
I . 1 1 
Then make up more patterns for your students, mixing up 2nds, 3rds, 4ths, or Sths. 
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Georges Bizet (1838-1875) 

was a French composer and 
pianist. He is best known for his 
opera “Carmen”, from which this 


pie ete March of the Toreadors 
from Carmen (Georges Bizet) 
(@ EEE 


With energy (d = ca. 132) 


Note to Teachers: * In measures 13-14, have students move their arms forward into the keys, in order to play the 
black keys. 


FJH2227 


UNIT 4 


Musical Form 


Practice steps: 


e Since the second line of music is slightly different ~ 
from the first line, the form is A Al. 


e Which phrases are the same? 1 and 


River Otters 


Allegro 2 =152 


mf’ Riv - er ot - ters, 


FJH2227 


Practice step: 


¢ What is the form of this piece? 


Coda 


A coda is a short, concluding section. 


(@) CD 33, 34, 35 ¢ MIDI 12 


Happy island beat (4 = 116) 


Chi-chi Bud Oh! 


Jamaican Folk Song 


he Chi-chi bud 


Some a 


dem 


a 


hal - la, 


some 


a 


Some a 


dem 


a 


hal - la, 


some 


Some a_ black 
mf’ 


< 


bud. 


22 


hal - la, 


hal - la, 


some 


some 


a 


FJH2227 


mp 
Some a dem a_ hal - la, some a 


SS 
bawl. f Chi-chi bud oh! ae a dem a_e hal- la, some a 


FJH2227 


Translation: 

Group of birds, oh! Some of them holler, some bawl. 
Some are blackbirds, some are grass birds. 

Group of birds, oh! Some of them holler, some bawl. 


23 


Musical Form 


24 


Seeing patterns in your music and 
understanding the form will help you 
learn and memorize quickly. 


A piece can have different sections: 
A! is slightly changed from A. 
B is the second musical idea. 


e Label the following three pictures 


either A Al, AB, or ABA. 
(Hint: the penguin is A.) 


= 


e ¢ Make up a piece in AA! or ABA form. Play it as many times as it 
Time to Compose: takes to remember it. My title: 
The form: 


e Listen to your teacher play Skip to My Lou. 
¢ This song is in A A! form. 


e Write where the A! section begins. 


(@) CD 36 e MIDI 13 


Skip to My Lou 


Allegro 


mf Lost my part-ner, what shall I do? Lost my part-ner, what shall I do? 


@® 


Lost my part-ner, what shall I do? Skip to my Lou, my dar - lin’! 


Ex Check the box when you can 
play the song by ear. 


FJH2227 


tania Half and Whole Steps 


HALF STEPS WHOLE STEPS 
~ Beethoven Papa Haydn Mozart Brahms Chopin 


From one key to the very next key 2 half steps = 1 whole step 
(white or black) is a half step. One key is always skipped in a whole step (X). 


x y \ 


e Let’s name some half and whole steps! The first one is an example. 


Ex. Find and play any F on your piano. | 
Then play a half step up from F. 


4. Now play a whole step up from Ab. 2. 
What is the note? Circle the 
correct key on the keyboard. 

5. Looking at your keyboard, answer the following questions: 


a. A whole step up from D is ‘ c. A half step up from G is 
b. A half step down from E is d. A whole step down from C is 


Al, Circle the two whole steps. 


Oa ‘VO'y GV)4a'P G49? GDA 4 IPE OWT 4a7| ‘sHOMsuy 
FJH2227 25 
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Practice steps: 


° Circle the measures where you see only whole steps in the L.H. 


¢ Move your wrist and arm behind each finger that plays. 
Keep your thumb released. 


e When playing the black keys, move forward, keeping a flowing 
motion in your free arm. 


(@) CD 37, 38, 39 MIDI 14 


Laughing Leprechaun 
Use your SEM and ~~~ 
Se 


Push Off 


Note to Teachers: Tucking the thumb under the hand and moving it back and forth halfway across 
the palm is unhealthy and incorrect because it causes tension in the hand and wrist. 


FJH2227 


Half and Whole Steps on the Staff 


1. Help pack the suitcases for a trip! 
e Write the name of the notes. 
e Draw a line from the half steps to the blue suitcase. 
¢ Draw a line from the whole steps to the orange suitcase. 
e Play all the notes on the piano as you go along! 


Ex. earn 


D..  Draw a half step higher from the given note. Add #, b, or 4 if necessary. 
Ex. 


5. Draw a whole step lower from the given note. Add #, b, or 4 if necessary. 


Ex. 


2227 


Practice step: 


5 s CD 40, 41, 42° MIDI15 
¢ Circle one half step and one whole step in measure 5. 


e Where else do you see the same pattern of notes? 


The Big Bass s Dre 


With excitement! 


5 Push Off L.H. over 
eres] = D 
(an = | 
p s 
ae ee ee 
Ree Sei 
SS 
— $ , . 
sound st sweet. The clar - i - nets are mel-low as they come, but 
== 
I just can’t wait for the | big bass drum! Now come the sax - 0 - phones, 
= 
2 
ORIEN Fr 
Gn wetness 
marc -ing in the sun; next are the trum - pets, they 
Si) a, See, OS Sea 


DUET PART: (student plays 1 octave higher) 


5: 


FJH2227 
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Trom-bones and tu - bas are /|com-ing in - to view; n’lly the bass drum 
cresc. 


high school band is march-ing up the street; the 


flutes and the pic-co-los so sweet. The 


 ) 
v 


SSS = ———— 


mel-low as they come, just can’t wait for the | big bass drum! 


) 
aeaeeadege 
; 
; 


29 


The “Kick Off!” Touch Release “af 


Kick off! 


The “Kick Off!” is used when one needs a sharp, short sound. This gesture is similar to the 
“Woodpecker” staccato release in that the wrist and forearm stay level with each other. However, 
in the “Kick Off!”, the wrist and arm move forward, out of the key, towards the fallboard of the piano. 


(@) CD 43, 44, 45¢ MIDI 16 


Spinning! (J = ca. 144) 
1 


@ ®@ 
Kick Off! ff 
f 


ref oof 


Kick O ai 


y= = ee 


, @ 
i i! ok 


Se Tr i a rea ees 
G G \ 


30 FJH2227 
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The sound produced is even shorter than the sound produced by the “Push Off” touch release. 


Think of the ‘Kick Off!” as sfaccatissimo! 


of. 


Kick Of 


@ 


31 
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Major Five-Finger Patterns and the 
I and V’ Chords 


e Say the following “major five-finger pattern” three times in a row—you'll 
remember it! Reminder: Tonic is the first note of a five-finger pattern. 


Tonic Whole Whole Half Whole 


play: Tonic Whole Whole Half Whole I v7 I 


¢ The half step is between the third and the fourth notes 
of the major five-finger pattern. 


KV | Hwwn 
jun 


I | 


FJH2227 


Review of touch releases: 


e Use the “Drip-Drop-Roll” motion for the 3 


Ul 


note slurs 


ending each with a little “Push Off”. 
for the other staccato notes. 


e Use the 


Beethoven 


[§maa 


§va both hands - - -----------2 


The Bear Dance 


With excitement 


(@) CD 47, 48, 49 MIDI 18 


33 
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Practice steps: 

e What major five-finger pattern will you play 
in this piece? Circle one: C G D 

e Practice the I and V7 chords. 


e Which hand has the melody in m.9-10? 


King Tut 


With majesty 
f) u : —— 
y i | a 
i eae =] ae ee 
maANSv ae 7 = 1 Mi a A 
mf *°Way down in an-cient | E - gypt, there, man-y years a fm 
1 
We (ie AGT ) ° eee ee ae an Te BEG! if - eee 
ep. tsa —_- a” Tt ee ee 
J = ss a, =a 
SS aoe 
I V7 


Technique Tip: 


e Find the F#’s with finger 3’s. (Prepare your 3rd fingers 
over the black keys—don’t reach for them!) 


e Then find all the other keys in the D major five-finger pattern. 


DUET PART: (student plays 1 octave higher) 


(ines 


34 ; : FJH2227 
i 


he was just a_ child; 


Roll off 


the keys, 


- wrists first. 


C major? G major? 


FJH2227 


| you transpose this piece to 


35 


Practice steps: 


@ Block the chords, hands together, in measures 1-3. Circle the D major chords. 


© Practice by “units” — 1 measure plus 1 downbeat. Use the fig” touch 
release for the staccato notes. 


© Practice at a slow, “thinking” tempo so the notes, fingering, rhythm, 
and articulations will be correct. 


(@) CD53, 54, 55 « MIDI 20 


Running along (J = 138-144) 


The Ostrich 


36 | £JH2227 
; 


t @ 
Kick O fl 


3 
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Spotlight on the 
Major Five-Finger Pattern 


eth Tonic Whole Step Whole Step Half Step Whole Step 
bong WwW ' Ww ee. Ww 


4. Write the major five-finger pattern in the boxes below. 
Start each pattern by saying “Tonic” for the first note. 
Then write the missing notes above the pattern. 


G major: D major: 


Se —— 


oy or is (ie sia 6 a 


saying: 


D. Circle the tonic (lowest note) of each chord. This is the name of the chord. 
Then write the name of the chord on the line. Finally, play them! 


Time to Compose: @ 


¢ Make up a piece using major chords. 
Call it Lightning or Fast Cars. 


For more technique, students can use Play Your Scales and Chords Every Day®, Book 1, 
and Energize Your Fingers Every Day®, Book 2A. 


38 FJH2223 
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UNIT 7 
The Damper Pedal 


e When you press this pedal, the sound of the 
notes that you play continues, even after 
the keys are released. 


e The damper pedal is used to connect harmonies 
and make the overall sound legato. The pedal on the right is 
called the damper pedal. 


Try this: | | 


! 


Press right foot down Hold down Lift foot slowly and silently 


¢ Use ball of foot (behind your toes) to press, with heel on the floor. 


It will be easier to pedal 
if you wear shoes. 


e When you press the damper pedal, the dampers (wooden bars with felts 
underneath) raise from the strings so the strings vibrate freely. 


Pedal Study 


(Cross-hand arpeggio) 


damper pedal 
e An arpeggio is a broken chord. 


It means to play “in the style of a harp.” 
e Transpose Pedal Study to different keys. 
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Sane 6 ms CRA aa 


DF oe ee so 
re ® Tell your teacher ab ut f e ni httime 
a = 


i 
Fa 


y © rit. is shor ee tea 
+ “gradual low down. Circle it in your 
wre cis ne 
Shimmering Stars 
Delicately (J = 126-132) LH. LH. 


oe en a Be A = Lift your 


RH. wrist out 
4 of the key, 
fp - gently. 


40 FJ H222 


1 


2 


&ve------A 


IN 


4 


§va—- - ---------------7 


* pp (pianissimo) means to play even more softly than p! 


BE Ey 


keep your heel on the floor 


“¢ 


oer 


jen pedaling? 


41 
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First and Second Endings 
|1. ies) These are first and second endings. The 


first time, play the first ending. On the 
repeat, play the second ending without 
playing the first ending again. 


A ) CD 60, 61, 62 ¢ MIDI 23 
Spring 
Key signature for G major. from The Four Seasons 
Sharp all F’s. (Antonio Vivaldi) 


Allegretto (J = ca. 138) 


Key of G major 


[4 |[10] 


A 


nate tae aa 


SIE 


DUET PART: ieee plays 1 octave higher) Al 
| 10 | 
cee 


Rt. PEEP PSP Perr emery! 
iaaa aaa 


mif'- pp 


42 FJH2227 


Vivaldi (1678-1741) lived in Venice, Italy and was a great violinist 
and composer. He taught in an orphanage for over thirty years and 
the students were part of his orchestra and choir. 


He was called “The Red Priest” because of his red hair! 


* Were the staccato notes short and crisp? 
Try a “Kick Off!” touch release @ gif — 
in measures 13-17 for this sound. ior 
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Theme and Variation 


e Notice that this piece begins with a main theme 
and is followed by a variation. A variation changes 


the theme in some way. The 


in the R.H. Find the melody in the variation. 


CD 63, 64, 65 MIDI 24 


© 


Key signature for C major. 
(No sharps or flats) 


Allegretto (J = ca. 138) 


melody of the theme is 


niMira 


hi if 
TO ETE Fy PE 


The Charms of London 
(Johann Nepomuk Hummel—adapted) 


Theme 

f) 3 3 

Y = cael a CE EE 
p A es Ee ee ee a en ee et ee ee 
lan —= Ewe ee oe me fe Soe eee eee Reis seus 
CD _4y 2 o_o Se ee 

oe wee OS a Aes to 
se 
mf See SS 

ro = se ee Pere Se 


7) If 
| wy) © 
| 
; > 
— 
We 
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Roll off _ 
Re (the keys, 
“i ~~ wrists first. 
3 : 


= 5 
a 
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A Major Five-Finger Pattern and the 
I and V’ Chords 


e Say the major five-finger pattern: 


Tonic Whole Whole Half Whole 


e Prepare the C#’s with your third fingers first and then lower your hands onto the 
white keys of the pattern. 


A major : : 
iets i 
ee pe ee eee 
7 a 5 — ee ee eee 
le Z, ee 
NSY oer RSS Ss Pe peer weet i 
Say and A Discover a NEW NOTE! 
play: Tonic Whole Whole E is a 3rd -up from Middle C. 
Ca : 
5 ee ACEe AES Cs i 
ES Ten ES se Cas H 
ee ! 


ae m 
chulem)* 


¢ Bring out (make louder) the hand that plays the melody by using more arm weight and a free arm. 
This is called “balancing the melody.” 
Moderately 


Soax 
=> 


dream that 


= 
= 


* Chulem is the Yiddish word for “dream.” 
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Practice step: 


e Play with a free arm and a flexible wrist. 


Let’s Play in Contrary Motion! 


(@) CD 69, 70, 71° MIDI 26 


S) 3 1 A 
Transpose to C maior. 
(@) CD 72, 73, 74° MIDI27 
Adagio 
ait A minor—lower the 3rd note by one half step A major 


1 
(@) CD 75, 76, 77 © MIDI 28 


Moderato 


*JH2227 
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Winter Snow 
Moderato cantabile (J = ca. 116) 


8 (on OS a a Ae oe st aalochal alla: 
SS 5 i | C4 ieee. 
Fall-ing all a - |round' me, soft and gleam-ing S10 ae 
Lex 
Oo & 
a T_T a 
fee EF Pa [en a eee 
a ee re 
5 2 
1 - 1 
| SS OSES a aC a a 


Mea-dow all a ~- | glim - mer, for - est all 


DUET PART: (student plays 1 octave higher) i i es a 

RH. : ee 

SS ee eS 
o ce a —° 

L.H. = 


EP with pedal 


panes | i, sleet 
pitt —— = 2 
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ae ie ns x Fine 


from a - 


PP (rit. last time 


A little faster 
1) 
; 


(rit. last time) P 
A little faster 


Ly 4 . anes Te ra io. Ll eA 
Se ee 
ap eo tes = = 


a cS — D.C. al Fine 
tt) Eh 
—a. P © Fit 
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It’s Matching Time 


Draw a line from the left to the correct answer on the right. 
Then play all the chords on the piano. 


ii ): D major chord for the R.H. 


2: é + D major chord for the L.H. 


oS °) —§ A major chord for the L.H. 


/f A. —— A major chord for the R.H. 


—G major chord 


G major chord 


Time to Compose: @ 


e Make up a piece in A major. 
e The melody will be in the R.H. 
e Use I and V in the L.H. My title: 
FIH224 | 


a vas 
_ Rock Jump 
Help the boy jump4 ‘ 


~e Cross out#ieocks that are incorrect. 


e rocks that are correct. 


~~ 


of correct rocks will lead the boy to the other side. 


Cc 
A major 
D major 
2nd 
G natural, 


then G flat 


major five-finger pattern: 


WW HW 


whole step 


Practice steps: 


e Circle one measure that has a half step. 
e Play hands separately. 


e Then practice by “units”—1 measure plus 1 downbeat. 


Robin Hood 


once was a young 


nw 
n= 


deeds were all 
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Push forward and off 
the keys, wrist first. 
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Music term 


accent 


Ve _ 
—re\ 


Allegretto 


arpeggio 


cantabile 


chord 


crescendo cresc. 


damper pedal -—_ 


D.C. al fine 
diminuendo dim. 
dominant V 


eighth notes ) y 


Music Dictionary 


Definition Found 
on page: 

to give emphasis to G Mote ............cccsseeseerseeceeeeenreesseeeeeesatensees Mie 

the tempo marking that means to play “cheertully.” 

Allegretto is slower than Allegro ........:cccccceseeteeetetteetseeesesesenenes A2 

Other tempo markings are: > 

Andante - walking speed = Moderato - moderately 

Allegro - happy, spirited Adagio - slowly 


a broken chord played from the lowest note to the highest note. 
It means to play “in the style of a harp.” In Italian it is 


pronounced “are-peh-joe” .............cccccereeeeeeees yon pete eon a7 
an Italian term that means “in a singing style” ............::ccceeeeeeee A8 
three or more notes that are played at the same time................0+ 32 


A 3-note chord uses the root, third, and fifth of the 
five-finger pattern. Examples of chords are: 
C major G major D major 


an ltalian term that means to get louder..............:ccecsseeeessseeeeeteeeees 7 


the pedal on the right that allows the sound of the 


notes to continue, even when the keys are released .............0::0006 39 
return to the beginning and play until the Fine (the end) ..............-.. 10 
an Italian term that means to get softer . ............::cccssseeeesssteeeeeeeneees 7 


1. the fifth note of a five-finger pattern 
2. a triad built on the fifth note of a five-finger pattern ............... 32 


an BD or y receives half a beat. Two eighth notes are 
usually beamed together, J Cf Ree I pee 16 


first and | IP 
second ending 
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| a musical sign that means to play the first ending, 
and then on the repeat, play the second ending without 
playing the first ending AgGin.............ccscsseseeeseeeeeereteeeegnenseeanene A2 
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half step 


key signature 


major five-finger 
pattern 


metronome 


musical form 


natural 


phrase a. 


phrase mark ~~ 


ritardando 
pianissimo 


tonic 


transposition 


whole step 


‘JH2227 


rit. 


Pp 


5/ loves music! 


the distance from one key to the very next key 
(black or white). 
For example: C to C# is a half step 


Pee ee eres eeeeseseeereeseseseees 


the #’s or b’s at the beginning of each staff 
that show which notes should be sharp or flat ........0...cecececeeeeseeeees 


a pattern based on the following: T (tonic) W WH W............00000- 


a device that clicks regular beats. ca. means “around.” 
For example, ca. 88 means the piece can be played slightly 
Ae ema Sh SUE k Ie EOS ee 0 


refers to the structure of a piece and the sections that comprise it. ... 


cancels a # or ab within the measure. It means to play 
Bares RMT Ty Pe ool sac ius cqecscaveoeecswsaelevenseleeve 


CummUsrect seMmencemMOlked OY C1 SIUC. ..5...0..1.laue.cseecescecvecssuevecsecoes 
SIRE ata HNC eS IELTS Gee os hace ae ss secu sectiecsecsscensntveess 
an Italian term that means to “gradually slow down” ............c00000 
an Italian term that means to play very softly.............c0ccccsseesseeees 


1. the first note of a five-finger pattern 
2. a triad built on the first note of a five-finger pattern...............000064 


play the same music, but start on a different note. 
Davee VO oeesr CMM tG! SOUNNE oF 2 acts sds .cnscsadeos snnvttess averse 


two half steps together equal_a whole step. 


For example: 
C# to D# is a whole step 


See eee eee eee HEE EERE EEE HEHEHE HEHEHE EEE EE EHEEEE 


Everyone around the world 
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Certificate of Achievement 


Student 
has completed the 


ALL-IN-ONE APPROACH 


to Succeeding at the Piano 
by Helen Marlais 


BOOK 2A 


You are now ready for 


BOOK 2B 


Teacher's Signature 


os - 
=c.° 

255 = 

—< m= 


> 
ax 
gila~=xa 


= 
- 
= 
eS 

= 


Alphabetical Listing of Titles 


PAGE CD 


Are You Sleeping? .............05 eee 2 22S ten 


Bear Dance, The 


Beyoass Drum, [he:............... DO ea MAL Ale 


Charms of London, The 


Sen) Bud Ohl..................:.- Md ea PS UN Oa d 
Counting Eighth Notes ........... Ome 20 se 
lies cee sece cee ceavis AOres0O, O07 00 
Forward and Back................. Wi ile Zhe 
Move scturday!...................--- Ae ne Pith Were 
Mg roca co-ceeneseenecoees BARE On bo 2. 
Laughing Leprechaun ............. 20S COL Ors 
Let's Play in Contrary 

Motion—-#1 Lively.............5- LTR OS a/b | 
Let’s Play in Contrary 

Motion-#2 Adagio...........-- A ee AR eT Ae 
Let's Play in Contrary 

Motion—#3 Moderato.......... AV DL ORT ook. 
Little Whirlwind .............:00008 BOM Ao eAAR An, 
About the CD 


On the CD, you will hear 3 tracks for each piece: 
* a slower practice speed of only the student solo. 


ae ee A PACA? 


eee AAS O5 On 7 Ol 


20 


2 


28 


PAGE CD 
Major Five-Finger Patterns 
gnd the:liand VV“ Gnords ..:.32 .t..01.2--. Ab pee 
March of the Toreadors .......... ZOU e272 Oe oe 
Melody by Mozatt............:0665 Geter 57 0; 7k 
INighteSky, Ne wee tie ccdiec 0) VORMA= Sa Oies 
Oniawunicy cle med cabene cee VO ee 2 An ee One 


Ostrich, The 


Pedal suc aeeca eccrine OF ee DOr 
River ORE(Si0 nce ent een $2 boats SO RS OZ..: 
RODIN FOO a) Ne cl teseen cones yd ssh deme asthe. 
shes Slots ee AQ 2O/ DO Ogee 
Skip MOdMyALOU Va, teen eaten 2A ey 3 Oe 
STOLINNTS hadi: cepts cet wb ore Ron ee ADE OONOle 02 
WNC mln Ot ad Sua face lo et Ae Oram 
VV IIE a ONO Wretic aw ere aes can tek AS 40/7 Fon. 


Wizard in the Tower, The....... VA ee aL Oke 


* a performance speed of the student solo with an orchestrated accompaniment. 

* a performance speed of the orchestrated accompaniment, this time without the piano solo, and students can play along! 
Having a play-along track at performance speed will have many different motivational uses. Many will want to play with 
accompaniment at recitals or for their family and friends. 


Visit www.fjhmusic.com to download the recordings for this book. 


CD Credits 


Pieces recorded by Helen Marlais 
Orchestrations by Ryan Fraley 
Executive Producer: Frank J. Hackinson 
Producer: Brian Balmages 


Engineer: Jake Mossman 

Recorded on a Yamaha C9 at Sheffield Recording Studio, Phoenix, MD. 
Piano Technician: Carol Beigel 

Label Design: Andi Whitmer, in collaboration with Helen Marlais 


Artistically arranged play-along MIDI tracks are available for purchase and download at: www.fjhmusic.com/SATPMIDI 
©® 2017 The FJH Music Company Inc. (ASCAP) and Frank J. Hackinson Publishing Company (BMI). All Rights Reserved. 
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¢ Book 2B, (with CD) FJH2228 
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© Book 2C, (with CD) FJH2229 
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e Book 2C, Merry Christmas 


After Book 2C, students can progress smoothly into Grade 3 of the 
Succeeding at the Piano® core method. 
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¢ Book 2A, (with CD) FJH2227 
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AT. 
MIDI tracks are available at 
i http://www.fjhmusic.com/SATPMIDI 


Supplementary books for each level of the method focusing on 
sight reading, technique, theory, reading, and repertoire can be 
found in The FJH Pianist Curriculum Chart. 
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